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that was to drag on through many argumentative and acri-
monious years, a comedy of assertion and denial in the
responsibility of who had, in fact, influenced whom.
Gauguin's mind was still prejudiced by his sufferings and
he was unable to forget the imagined harm that Mette had
done him. Even when she wrote to tell him of a threatened
cancer operation, he was unable to wish that he could undergo
the suffering in her place without telling her that it was in
spite of this harm that she had done to him and that he would
never forget* In his mind, from now on, the faults of her
family, of her sister and his mother-in-law had become fixed
on her. He sold nothing in Brittany. "Money troubles dis-
courage me totally and I would like to see the end of them.
Still, let us be resigned and let come what will. And perhaps
one day, when my art will have opened the eyes of everyone,
some enthusiastic soul will pick me out of the brook ... Let
us hope that next winter will be better. ... I will kill myself
rather than live like a beggar as I did last winter/'
As was from the earliest time the case, incorrect informa-
tion about Gauguin soon began to be offered. In Pont-Aven it
was said that he had come from Paris, where he had had a little
house and garden near the Observatory in Montparnasse, after
having spent 40,000 francs, the profits of a banking deal, on
the cultivation of "rare roses/' As Gauguin never willingly
spoke of his private life it is easy to see how a little real
information was obliged to go a long way and how it suffered
from exaggeration and distortion.
During this year, Gauguin's name was again heard in the
rue Laffitte, but as an exhibitor in the eighth Impressionist
Exhibition that happened to be held in a gallery in that street.
He sent nineteen canvases, work that he had done at Rouen
and in Denmark, and more recently in Paris and at Pont-Aven,
But the ideas that had been developing in his mind since
he had left Bertin's two years before, were brought by it,
finally, to the foreground. He had been associated with the
Impressionists officially since he had first exhibited with them